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Suite Op. 157b for Violin,
Ouverture
Divertissement
Jeu
Introduction et Final

Duo No.2 for Violin and Viola in F Major WoO 27, Lvan Beethoven (1770-1827)
Allegro affettuoso
Aria: Larghetto
Rondo: Allegretto moderato

Little Suite For Autumn, P. Schickele (b. 1935)

Three Rags for Violin and Viola, W. Ryden (b. 1939)
Allegro con spirito
Adagio
Allegro ben ritmato

Rebecca Oh
Concerto for Violin in A Minor, J. S.Bach (1685-1750)

Allegro

Programme

Viola and Piano (1937), D. Milhaud (1892-1974)

INTERMISSION-----



In 1936 French composer Darius Milhaud (1892-1974) was asked by stage director Georges Pitoeff to
write incidental music for a Paris production of Jean Anouilh's play "The Traveler without Luggage".
The musical result was so appealing that Milhaud created the "Suite" for violin, clarinet, and piano
Op.157b from some of the incidental music. The viola, as is often done, is here exchanged for the
clarinet part.

The suite begins with a lively Ouverture in which the piano provides a strict tango rhythm against the
jaunty lines of the upper instruments. The Divertissement starts with the strings playing alone in a game
of musical tag, later to be joined by the piano's new themes. Scored for violin and viola alone, the third
movement, Jeu, features some very fun "fiddling" between the two instruments. The last movement
starts with a broad Introduction which leads (quite unexpectedly) into a fast jig-like romp in compound
duple meter. Midway, Milhaud switches in a bit of night-club swing and then back to the jig before a
completely unorthodox ending, which can only be described as a musical "fade-out" - a sunset over the

hill that can't help but leave you completely satisfied.

Written as a thank-you gift to his friends Gil and Mary Stott (a violin/viola couple), Peter Schickele's
"Little Suite for Autumn" is one of the treasures of the violin-viola repertoire. The duo has seven
short sections and incorporates musical representations of the sounds of the season (rustling tree
branches, the swirling of leaves in the wind, etc.).

Duo No.2 for Violin and Viola comes from the "Three Duos, WoO 27" by Ludwig van Beethoven
(1770-1827) and was written in 1792 for the principal clarinet and bassoon players in the orchestra at
the court in Bonn, Germany. As with most of his "salon" music, Beethoven did not assign an opus num-
ber to these stunning duos, which here, have been transcribed for violin and viola. The piece begins
with the viola playing a lyrical first theme from the start, which is then echoed by the violin in a pattern
that is followed throughout the movement. The second movement gives the violin a beautiful and
haunting aria over the somber viola bass line that ends with the harmony unresolved, leading directly
into the final movement, a lively rondo with many fast cascading arpeggios and a game of chase be-
tween the two instruments.

"Three Rags for Violin and Viola" was written in 1997 by New York City native William Ryden (b.
1939). Ryden is a well known composer of music many types of ensembles, though is best known for
his 230 solo piano rags. "Three Rags for Violin and Viola" captures the quintessential feeling of ragtime
in both rhythm and melody. If you listen carefully during the first movement you might even hear a few
strains of melodies by Scott Joplin, the "King of Ragtime." The second movement serves as a highly
lyrical interlude that leads right into the last movement, a fast-paced and rhythmic finale with a brief
middle section reminiscent of the sounds of a South American night-club.

The Concerto no. 1 in A minor by J.5. Bach (1675-1750) was originally written for violin and orches-
tra, though the orchestral part here is transcribed for piano. The work is characterized by sections of
fast violin passages set in a perpetuum mobile style.

Johan Halvorsen (1864-1935) was a Norwegian violinist, composer and conductor who began playing
the violin at age seven and eventually studied with Adolf Brodsky while a member of the Gewandhaus
Orchestra in Leipzig. While still in his twenties, he was concertmaster of the Bergen Philharmonic Or-
chestra, professor at the Music Conservatory in Helsinki, and worked closely with Edvard Grieg on the
"Norwegian Peasant Dances" (Grieg's opus 72). Following thirty years as conductor and composer for
the National Theater in Oslo, he was then able to devote time to composing his three great symphonies
and two well-known Norwegian rhapsodies. The Passacaglia, a duo for violin and viola composed in
1894, is freely adapted from Handel's Harpsichord Suite No.7 in G minor. It follows the theme and
variations form of the dance style, (a baroque music form derived from a Spanish dance) where the re-
peated bass theme provides the harmonic framework for more and more complex and virtuosic varia-
tions.

Notes



This work was written during a time when the viola was gaining prominence in chamber music and thus
was given an equal part in its dialogue with the violin.

Until relatively recently, the early, unpublished works of Finnish composer Jean Sibelius (1865-1957)
were entirely unknown. In 1982 Sibelius's family finally donated all of their manuscripts to the library at
the University of Helsinki, which allowed scholars to catalog and publish numerous works that Sibelius
had written in his youth. The warm and lyrical Duo in C major for violin and viola, which dates
from 1891-1892, reflects Sibelius' love of nature and of his native Finland, and hints of the violin con-
certo to come.

Mozart's Trio in E-Flat (K. 498), was the first of three masterworks written for his clarinetist friend
Anton Stadler, for whom he subsequently wrote the Quintet in A major as well as the great Concerto, K.
622 (also in the key of E-flat). The instrumentation of the trio is so unique (Clarinet, Viola, Piano), that
the original editor of the work published it as being "for piano, violin and viola - the violin part may also
be performed by the clarinet"

The trio begins with a movement which lacks any timidity. Assured in his style, Mozart crafts the first
movement out of broad themes, each one related to the previous. The characteristic "trill" on the sec-
ond note of the piece remains present throughout After the Andante movement comes what seems as
a rather obvious and almost purposefully-"dumbed-down" Menuet Mozart's main theme, heavy and
square, is contrasted by a fantasia-esque Trio (middle section), however, and all sense of a "dance"
movement is momentarily lost. The finale movement of the trio is a contrapuntal tour de force. The
democratic way with which Mozart divides the themes among the instruments lends an air of camarade-
rie to this movement, and provides an exciting way to wrap the whole thing up.

Mozart's E-flat trio acquired the nickname "Kegelstatt" because of the intriguing (but unsupportable)
legend that Mozart had composed it while playing a game of ninepins (also known as "Kegling," or a
sport played at a "Kegelstatt").

The Artists

Classic Strings Duo
Hailed as "two perfect virtuosos" at their international performance debut, and as winners of the Ibla
International Competition in Italy, Kevin and Bryan Matheson of the Classic Strings Duo are awakening
audiences to music for the violin-viola duo. A combi-
nation written for since the 17th century, and with
duos being written today, the repertory is vast and
varied, including works by Mozart, Beethoven, Sibelius
and Schickele.

Kevin Matheson has been concertmaster of the RMA
Chamber Orchestra since its inception in 2001. As fre-
quent soloist with the orchestra he has performed nu-
merous concerts in the southeastern United States and
in Ireland, including performing in the prestigious West
Cork Chamber Music Festival, twice for former Gover-
nor Mark Warner, and on the orchestra's first CD.
Kevin has performed as guest soloist with the Irish
Sinfonietta Orchestra in New York City and with the-
Viva Vivaldi Chamber Orchestra. He has performed in the Ameropa chamber music festival in Prague
and was a finalist in two national Young Artist competitions. As a member of the Classic Strings Duo, he
is a winner of the Ibla International Competition in Italy. As first violinist in the Saturn String Quartet he
has played numerous concerts including "Chamber Music in the Garden" at Villa Appalaccia Winery and
for the Virginia Tech Board of Visitors. He has studied with David Ehrlich, Semion Yaroshevich of the
Rubin Academy of Music, Giora Schmidt, protege of Itzhak Perlman, Gregory Ellis and Keith Pascoe of
the Vanbrugh Quartet, Stefan Hersh of the Chicago String Quartet, and Amadi Hummings. He is cur-
rently a faculty member with the Renaissance Music Academy and Virginia Tech's Fine Arts Institute.



Bryan Matheson has been principal violist of the RMA Chamber Orchestra for the past eight seasons.
As frequent soloist on both violin and viola he has performed with the orchestra in the southeastern
United States and in Ireland, including performing in the prestigious West Cork Chamber Music Festival,
twice for former Governor Mark Warner, and on the orchestra's first CD. Bryan performed as guest vio-
list with the Irish Sinfonietta Orchestra in New York City, has been principal violist with the Viva Vivaldi
Chamber Orchestra, and has performed in the Ameropa chamber music festival in Prague. As a mem-
ber of the Classic Strings Duo, he is a winner of the Ibla International Competition in Italy.
As founding member of the Saturn String Quartet, he has played numerous concerts including
"Chamber Music in the Garden" at Villa Appalaccia Winery and for the Virginia Tech Board of Visitors.
He has studied with David Ehrlich, Rami Solomonow and Stefan Hersh of the Chicago String Quartet,
Simon Aspell of the Vanbrugh Quartet, Pierre-Henri Xugreb of the Paris Conservatoire, Karel Spelina of
the Prague Conservatory, John Largess of the Miro Quartet, and Amadi Hummings. He is currently a
faculty member with the Renaissance Music Academy and Virginia Tech's Fine Arts Institute.

Kevin Zakresky was born in Saskatchewan, Canada,
and received his MMus in Choral Conducting from the
University of British Columbia in Vancouver in 2006.
While at UBC, he was director of the Women's Chorus as
well as the Chamber Singers, and was music director of
the UBC Gilbert and Sullivan Society for their first two
seasons. As an oratorio soloist, Kevin has sung with the
major orchestras of the Vancouver area (including one
CBC broadcast), and in 2004 sang the role of Tamino in
UBC Opera's production of Die Zauberfl6te. In 2005, as
winner of the UBC Concerto Competition, he sang Gerald
Finzi's Dies Nata/is with the university orchestra in the
final concert of their season. Musical theatre credits in
conducting include productions of HMS Pinafore, The Mikado, and Jesus Christ Superstar.

In 2008, Kevin graduated from the MMA program in Choral Conducting at Yale University. While at
Yale, he was the chorus master for the University Church, Principal Assistant Conductor of the Yale
Camerata and member of the Yale Schola Cantorum. Following graduation, Kevin was appointed as
Choirmaster at Chatham Hall School in Chatham, Virginia, where he is director of the St. Mary's Choir as
well as the school's Chamber Choir.

Since moving to Chatham, Kevin has founded the Chatham Schola Cantorum (a vocal group specializing
in Medieval chant), the Southern Virginia Baroque Youth Orchestra, and the Chatham Concert Series.

Rebecca Oh, originally from Yong-In, Korea, is 16-
years-old and a freshman at Chatham Hall. She has
been playing violin for ten years and piano for four-
teen. Already an experienced orchestral musician in
Korea, Rebecca now plays in the Southern Virginia
Youth Baroque Orchestra. She enjoys riding horses
and singing in the choir, and her favorite subjects in
school are socials studies and music. When she grows
up, Rebecca wants to be an international lawyer and a
writer.
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